WESTERN EUROPEAN COSTUME

Brocades and richly embroidered silks and velvets
were employed mostly for formal wear. Woollens and
fustians replaced the linens of a few years earlier.

Calico was still something of a novelty and, because of
the difficulties of importation, it became extremely desir-
able. Block-printed motifs and hand-painted flowers were
both used extensively as a method of decoration. Curiously
enough, as the men's fashions in fabrics gradually stiffened
and became more solid, women also adopted the less fragile
materials, and instead of employing limp lace and the
softest of embroideries or ribbons, they concentrated
their energies on making gold and silver lace, stiff and
solid in texture, and decorated their gowns with heavy
fringe and tassels, gems and precious stones adding richness
to the new formality.

Petticoats, quilted from hem to knee, helped to support
the fuller skirts of the 'eighties. Oriental silks of rich
thick texture c crackled' and * swished * over the hooped
supports of the 'nineties. Flanders lace and point lace
were both lavishly used on underwear and ntgligle*

Though floral designs were still fashionable until the
'nineties, stripes and flowers embroidered between stripes
were more successful in the scheme of stiffness, embroideries
were often copied from designs more suited to metal-work
than fabrics, and scrolls, loops, and other shapes adapted
from classical architecture de'corated the petticoat and
corsage of the elegant Frenchwoman of the late 'nineties.
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